THE GLASS MENAGERIE

I stilRsaid,
, “No, there must have beenfsome mistake! There

MWMM MVM d, “No—I nt_vamn her gerfectly now. Her hands
o she couldn’t hit the £fight keys! The first tim
test, she broke dofn completely—was sick wm
carried into the wash room!
showed up any more. dﬁm

: 1d b

sit down while the mo,nH me mm_w keep on my feet! I had to
tuition, all of our
just gone up the

[Lamra drafs a long breath and g
feet. She gosses to the Victrola and w.

seat.]

.M*vbr* .-VWOMM\N“U? Hms.amu where have you been going when you've
pretending that you were going to business college?

LAURA: I've just been going out walking.
AMANDA: That’s not true.
LAURA: It is. I just went walking.

AMANDA: : .
no:B.DM WM,.D.EMMMMHMM.V nrgw_w ing? In winter? Deliberately
to, Laura? at light coat? Where did you walk

LAURA: All sorts of places—mostly in the park
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'd started catching that cold?

AMANDA: Even after you
Mother.

LAURA: It was the lesser of two evils,
[ Screen image: Winter scene in a park.]

I couldn’t go back there. I—threw up—on the floor!

| after five every day you
in the park, because you
till going to Rubi-

AMANDA: From half past seven til
mean to tell me you walked around
wanted to make me think that you were s

cam’s Business College?

LAURA: It wasn’t as bad as it sounds. I went inside places

to get warmed up.

AMANDA: Inside where?

LAURA: I went in the art museum and the bird houses at
the Zoo. I visited the penguins every day! Sometimes I did
without lunch and went to the movies. Lately I've been spend-
ing mqst of my afternoons in the Jewel Box, that big glass
house where they raise the tropical flowers.

AMANDA: You did all this to deceive me, just for deception?

[ Laura looks down.] Why?

when you're disappointed, you get that

LAURA: Mother,
like the picture of Jesus’

awful suffering look on your face,
mother in the museum!

AMANDA: Hush!

LAURA: I couldn’t face it.

[There is @ panse. A whisper of strings is heard. Legend on

screen: “The Crust of Humility.”]

AMANDA [hopelessly fingering the huge
what are we going to do the rest of our live

pockerbook): So
s? Stay home and
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watch the parades go by? Amuse ourselves with the glass
menagerie, darling? Eternally play those worn-out phono-
&taph records your father left as a painful reminder of him?
We won’t have a business career—we've given that up be-
cause it gave us nervous indigestion! [She langhs wearily.)
What is there left but dependency all our lives? I know so
well what becomes of unmarried women who aren’t prepared
to occupy a position. I've seen such pitiful cases in the South—
barely tolerated spinsters living upon the grudging patronage
of sister’s husband or brother’s wifel—stuck away in some
little mousetrap of a room—encouraged by one in-law to visit
another—little birdlike women without any nest—eating the
crust of humility all their life!

Is that the future that we've mapped out for ourselves? I
swear it's the only alternative I can think of! [Ske pauses. |

It isn’t a very pleasant alternative, is it? [She pauses again.|

Of course—some gitls do marry.

[Laura twists ber hands nervously. |
Haven’t you ever liked some boy?

LAURA: Yes, I liked one once. [She rises.] T came across
his picture a while ago.

AMANDA [with some nterest]: He gave you his picture?
LAURA: No, it's in the yearbook.
AMANDA (désappointed]: Oh—a high school boy.

[Screen image: Jim as the high school hero bearing a
silver cup. ]

LAURA: Yes. His name was Jim. [She lifts the beavy an-

nual from the claw-foor table.] Here he is in The Pirates of
Penzance.

AMANDA [absently]: The what?
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1 voic ! . Ly
WMMMWMMM d%qmmcmmmmwm and Fridays in the Aud. Here he

with the silver cup for debating! See his grin?

had a
ior class put on. He

- The operetta the senio .

ikl e »WM we sat across the aisle from each other

AMANDA [absently] : He must have had a jolly disposition.
LAURA: He used to call me—Blue Roses.

[Screen image: Blue roses.] u
AMANDA: Why did he call you such a pame as that?

LAURA: When I had that attack of v_mcnomp.mllwﬁ MMWMmIl HMM
.nrm matter when I came back. H,mm& pleu Tee
ks bl hat I said Blue Roses! So that's .ﬁrﬁ he ,M'H : _M
Eo_zmrn M after that. Whenever he saw me, he'd holler, k M:w.
MM_ 3 WBmmm_: I didn’t care for the gitl that he é.mnﬂ o:moE»:.
ol M\H ..ms.u»nw Emily was the best-dressed gitl at K
e mm.amﬁunw M.H_ov though, as being mmsnm_wnm E It mBM ’
HmM-M Wmmn“on»_ Section—they're engaged. That’s—six years ago!
They must be married by now.

3 siness careers
Z,_\H_\wﬂmwm _.MWMW&MWMM ﬁwnmw%nnmn% me.vw MNM_ gets up with
meM&M of revivdl.] Sister, that's what you 11 do! »
[ Laura utters 4 startled, doubtful langh. She reaches quickly
for a piece of glass.)
LAURA: But, Mother—
AMANDA: Yes? [She goes over ro the photograph.)

: I ippled!
"LAURA [in @ tone of frightened apology]: I'm—cripple

to

ANDA: Nonsense! Laura, I've told <o=.:m<wﬁ Dmummz_o

>M“wn io_”.m Why, you're not crippled, you Ewﬁ MMMm e
def ) i ! When people

defect—hardly noticeable, even -
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slight disadvantage like that, they cultivate other things to
make up for it—develop charm—and vivacity—and—charm!
That's all you have t do! [She turns again to the photo-
graph.] One thing your father had plenty of—was charm!

[The scene fades out with music.]

b

36




